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Staunton has a wealth of
distinctive dwellings in its five
historic districts. From the late
eighteenth century through the early
twentieth century, Staunton
residents created a rich tapestry of
homes on the prominent hills and in
neighborhoods throughout the city. The result of this
historical development is an
important architectural legacy.
Stauntonians for the most part have
been good stewards of their historic
properties. These guidelines have
been developed to provide detailed
recommendations to further aid you,
the property owner, in the important task of adapting and preserving your historic property for
your family and future generations
of Stauntonians.

by the Historic Preservation

property in one of the five historic
districts, your first step is to determine
if you need to go through the design
review process (to receive a Certificate

Check the zoning ordinance
to make sure that your
planned use is allowed. If you
are changing the use or
working outside of the
existing walls, you may need
to rezone your property or
secure a variance from
zoning regulations.

4.

Chances are you will need a
building permit. Become
familiar with the local
building code as it applies to
historic buildings and meet
with your building inspector
early on about your plans.

5.

Seek advice on technical
preservation issues from the
Staunton Planning
Department and Historic
Staunton Foundation.

6.

Use contractors experienced
in working with historic
buildings and materials.
Some tasks, such as
repointing or cleaning
historic masonry, require
special knowledge,
techniques, and methods.

7.

If your project is complicated
or large scale, consider
employing an architect
experienced in working with
historic buildings.

8.

Review the following
Secretary of the Interior’s
Standards for the
Rehabilitation. These ten
standards must be followed if
you are using federal or state
tax credits or applying for
property tax abatement. They
also are the basis of many of
the recommendations of the
guidebook and are
commonsense
recommendations used on
preservation projects
throughout the country.

Commission. Significant changes to
the site such as adding fences, walls,
driveways, parking areas, or new
outbuildings also require review. A
Certificate of Appro-priateness through
the design review process may be
required even in cases where a building
permit may not be needed.
What to Submit
The Historic Preservation Commission
must receive enough information on
which to base its decision. For most
projects, you will need to fill out an
application provided by the Staunton
Planning Department. In addition, you may be requested to provide
photographs, drawings

Going Before the Historic
Preservation Commission
If you anticipate making changes to a

3.

and plans or other documentation as required by the Commission. These submissions do not
have to be prepared by professionals, but must be prepared in such a
way as to be easily understood by the
Commission members.

of Appropriateness) and what type of
approvals, permits, and certificates
might be required. Contact the
Staunton Planning Department, which

Rehabilitation Checklist
1.

Look at your building to
determine its style, age, and
the elements that help define
its special character. The
following section, “Looking
at Your Building: Styles”
should be helpful.

takes all applications for the Historic
Preservation Com-mission. Minor
actions such as painting and routine
maintenance require no design review.
These types of projects how-ever, may
require a building permit depending on
the scope of work.

Any other alterations, additions,
new construction, demolitions, or
moving of buildings require review

2.

Staunton’s historic districts
qualify for federal and state
tax credits as well as for local
tax abatement. All of these
programs have different
requirements. Check with the
Staunton Planning
Department or Historic
Staunton Foundation to see if
your project qualifies for
these special financial
incentives.

The Secretary of the
Interior’s Standards for

5.

Distinctive features,
finishes, and construction
techniques or examples of
craftsmanship that characterize a historic property
shall be preserved.

6.

Deteriorated historic
features shall be repaired
rather than replaced.
Where the severity of
deterioration requires
replacement of a distinctive
feature, the new feature
shall match the old in
design, color, texture, and
other visual qualities and,
where possible, materials.
Replacement of missing
features shall be substaniated by documentary,
physical, or pictorial
evidence.

Rehabilitations
1.

A property shall be used for
its historic purpose or be
places in a new use that
requires minimal change to
the defining characteristics
of the building and its site
and environment.

2.

The historic character of a
property shall be retained
and preserved. The removal
of historic materials or
alterations of features and
spaces that characterize a
property shall be avoided.

3.

Each property shall be
recognized as a physical
record its times, place, and
use. Changes that create a
false sense of historical
development such as
adding conjectural elements
from other buildings shall
not be under taken.

4.

Most properties change
over time; those changes
that have acquired historic
significance in their own
right shall be retained and
preserved.

7.

Chemical or physical
treatments, such as
sandblasting, that cause
damage to historic materials
shall not be used. The
surface cleaning of
structures, if appropriate,
shall be undertaken using
the gentlest means possible.

8.

Significant archaeological
resources affected by a
protected and preserved. If
such resources must be
disturbed, mitigation
measures shall be
undertaken.

9.

New additions, exterior
alterations, or related new
construction shall not
destroy historic materials
that characterize the
property. The new work
shall be differentiated from
the old and shall be
compatible with the
massing, size, scale, and
architectural historic
integrity of the property
and its environment.

10. New additions and adjacent

or related new construction
shall be undertaken in such
a manner that if removed in
the future, the essential
form and integrity of the
historic property and its
environment would be
unimpaired.

Staunton Styles

The following drawings illustrate the most common architectural styles in Staunton’s historic districts. Many of
the buildings in the neighborhood actually are simplified, or vernacular, versions of these more ornate styles.
Some buildings exhibit elements from several styles. The stylistic features identified on these drawings are
examples of the kinds of distinctive elements that should be preserved when you rehabilitate you house.

Late 18th/Early 19th Century
Vernacular (1790-1820)
Many of the earliest dwellings in
Staunton reflect the simple building
traditions of the area. Houses were
constructed frequently of log and
then were clad in wood clapboards.
Forms are rectangular with simple
gable roofs and tall brick chimneys.
Windows are small compared to
wall area and have patterns of sixover-six or six-over-nine panes.
Entries are usually small porticos
with the occasional full-width porch.
Most late-eighteenth-century houses
Staunton are vernacular in form.
One exception is the Jeffersoninspired neoclassical Stuart House
(located on Church Street), executed
in brick with a grand portico in
1791.

Federal (1800-1840)
Brick became the popular material
in the early nineteenth century.
Staunton’s several examples of the
Federal style share common characteristics such as symmetrical facades
with central entryways (often under
small porticos), tall interior end
chimneys, hipped roofs, and simple
classical cornices. Fanlights and
sidelights often surrounds six-panel
doors.

Greek Revival (1840-1860)
Although similar to the Federal style
In overall appearance, Greek Revival-style houses introduced
several new changes such as paired
windows, often with decorative
surrounds. Roofs are hipped or
gable and occasionally have a
central gable or pediment in the
entry bay. Porticos are usually one
story and classically designed with
pilasters and columns, although
several local examples have monumental two-story porticos gracing
their facades.

Italianate(1860-1890)
Adapted from picturesque Italian
residential examples, the Staunton
derivation of this style exhibits
shallow hipped roofs, the trademark bracketed cornice, and
decorative brickwork, often in the the
Form of segmental arches over
openings. Partial-or full-length
front porches dominate facades
and usually have bracketed
supports and cornices and sawn
millwork balusters. This is one of
the most common styles found
throughout Staunton’s historic districts.

Folk Victorian (1870-1910)
Another of Staunton’s most frequently used dwelling forms, the
Folk Victorian was very popular
because of its modest costs and
simple construction using balloon
framing. It had various plans,
similar to the Italianate, with a
central-hall I-house from, an “L” or
“T” shaped plan and a side-passage
town-house plan. Wood clapboards
(often grooved German siding)
sheathe these houses which are
covered with metal hipped or gable
roofs. Decoration is limited to sawn
millwork on porches or occasionally
on decorative gables or cornices.

Queen Anne (1880-1900)
These dwellings, commonly known
as “Victorian,” are characterized by
a complex roof, vertical proportions,
asymmetrical facades, and a wraparound porch. More elaborate
examples are richly decorated with
brackets, balusters, window surroundings, bargeboard, and other
sawn millworks and use a variety of
surface materials like shingles,
wood siding, and brick. Roof
turrets, decorative tall brick chimneys, and a variety or gable froms
highlight the skylines of these largescale residences. Smaller examples
have a simpler form and vertical
proportions.

American Foursquare
(1900-1930)
Another common form found in
Staunton in both large-scale and
Smaller, simpler versions is the
American Foursquare. It has a
trademark hipped roof with a deep
overhang, a dominant central
dormer, and a full-width front
porch, often with classical details.
Its name comes from its square
shape and four-room plan. Many
versions of this house were sold in
prefabricated form from companies
like Sears, Roebuck & Co.

Bungalow (1920-1940)
Another house form that often was
sold in prefabricated packages is the
bungalow. It is usually one or oneand-one-half stories, often with a
central roof dormer, Front
porches frequently are contained
within the overall roof form. Materials vary for bungalows and
include wood siding, wood shingles,
brick, stone, stucco, and combinations of the above. The selections of
materials and the decorative details
often relate to the stylistic version of t
he bungalow design. Variations
include Craftsman, Tudor, or simple
vernacular.

Colonial Revival (1900-1940)
A very popular twentieth-century
style found throughout Staunton is
the Colonial Revival. Based loosely
on Georgina and Federal precedents,
this style is constructed usually of
brick or wood with gable or hipped
roofs. Windows have more horizontal proportions than the original
styles. The typical Colonial Revival
has a symmetrical façade, a classically inspired small portico, and a
center-hall plan. The Dutch Colonial
version has a gambrel roof and some
simpler examples have a sidepassage plan and entry.

2.

3.

Driveways, Off-street
Parking,
and Walks
Providing circulation and parking for the automobile on private sites can be a challenging
task, particularly on smaller
lots. The use of appropriate
paving materials for both driveways and private walks can
help reinforce the character of
the district. Strategically placed
landscaped screening also can
help reduce the visual impact of
on-site parking areas.
1.

In general, driveways should be
located only on large or medium
size lots that can accommodate
such a feature.

2.

Avoid placing driveways on small
narrow lots if the drive will have a
major visual impact on the site.

3.

New parking should be located to
the sides and rears of existing
houses and should be screened
with landscaping if the area is
prominently visible from a public
right-of-way.

4.

Retain existing historic paving
materials used in walks and
driveways, such as brick, limestone, and patterned concrete from
earlier eras.

5.

Replace damaged areas with
materials that match the original
paving

6.

Insure that new paving materials
are compatible with the character
of the area. Brick pavers in
traditional patterns and scored
concrete are examples of
appropriate applications. Color
and texture of both surfaces
should be carefully reviewed prior
to installation. Avoid large
expanses of bright white or gray
concrete surfaces.

4.

7.

Consider using identical or similar
materials or combination or
materials in both walks and
driveways.

8.

Avoid demolishing historic
structures to provide areas for
parking.

Landscaping
Landscaping of private sites is a
critical part of the historic
appearance of the districts. Like
setback and spacing, the character
of landscaping changes throughout
the districts. Some properties have
extensive landscaping in the form of
trees, foundation plantings, shrub
borders and flower beds. On some
streets, the dominant condition is
open front lawns while others have
more extensive screening and
mature plantings.
1.

Retain existing trees and plants
that help define the character of
the district. Replace

5.

diseased/dead plants and trees
with appropriate species.
Install new landscaping that is
compatible with the existing
neighborhood and indigenous to
the area.
When constructing new buildings,
identify and take care to protect
significant existing trees and other
plantings.
When planning new landscaping,
repeat the dominant character of
the street in terms of landscaped
borders and heights of screening.
Limit the amount of landscaping
in the front yard or small lost in
order to retain the neighborhood
scale of landscaping to the size of
the house.

Fences and Walls
There is great variety in the
fences and walls in the districts.
While most rear yards and
many side yards have some
combination of fencing, walls,
or landscaped screening, the use
of such features in front yards
varies. The dominant condition
on some streets is for front
yards to be partially en- closed
with fences or walls, while
other streets have spacious open
lawns leading to the street or
sidewalk edge.
The vast majority of fences and
walls are constructed in such a
way that they are
semitransparent and one is able
to see partially through them.
Some are very low while others
are of medium height. Materials

generally related to materials
used on the structures on the
site and my include brick,
wrought iron, or wood pickets.
1. Retain traditional fences,
walls, and hedges. When a
portion of a fence needs
replacing, salvage original
parts for a prominent
locations from a less
prominent location if
possible. Match old fencing
in material, height, and
detail. If this is not possible,
use a simplified design of
similar materials and height.
2. Respect the existing
condition of the majority of
existing lots of streets in a
subarea when planning new
construction or a rehabilitation of an existing site:
If the majority of buildings
on the street have a fence
or wall, incorporate one
into the new site
improvements.
If the majority of buildings
on the street have an open
yard leading to the street,
do not add a fence or wall
to the front of the lot.
3. The design of new fences
and walls should blend with
materials and designs found
in the district. Commonly
uses materials are brick,
stucco, iron, wood, and
shrubbery hedges. Often the
materials relate to the
materials used elsewhere on
the property and on the
structures.
4. The scale and level or
ornateness of the design of

any new walls and fences
should relate to the scale and
ornateness of the existing
house. Simple and smaller
designs are most appropriate
on small lots.
5. The height of the fence or
wall should not exceed the
average height of other
fences and walls of
surrounding properties. See
the zoning ordinance for
detailed requirements.
6. Do not use materials such as
chain-link fencing and
concrete block walls where
they would be visible from
the street.

Garages, Outbuildings,
and Site Features
Many houses in Staunton have
garages, outbuildings, and
distinctive site features. Some
typical outbuildings include
garages or carriage houses.

1. Retain existing historic
garages, outbuildings, and
site features.
2. Design new garages or
outbuildings to be
compatible with the style of
the major buildings on the
site, especially in materials
and roof slope.
3. New garages or
outbuildings should be
located to the rear of the
main house or they should
be placed to the side of the
main house without
extending in front of the
center line of the house.
4. The scale of new garages or
outbuildings should not
overpower the existing
house or the size of the
existing lot.
5. The design and location of
any new site features should
relate to the existing
character of the property.

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

Windows add light to the interior
of a building, provide ventilation,
and allow a visual link to the
outside. They also play a major part
in defining a building’s particular
style. Because of the wide variety
of architectural styles and period
of construction within the districts,
there is a corresponding variation of
styles, types, and sizes of windows.
Windows are one of the major
character-defining features on
residential buildings and can be
varied by different designs of sills,
panes, sashes, lintels, decorative
caps, and shutters.
They may be places at regular
intervals or in asymmetrical
patterns. Their size may high- light
various bay divisions in the
building. All of the windows may
be the same in one house or there
may be a variety of types which
give emphasis to certain parts of the
building.

1. Retain original
windows if possible. Insure that
all hardware is in
good operating
condition, that
caulk and
glazing putty are
intac, and that
water drains off
the sills.

2. Repair original
windows by
patching,
splicing, consolidating, or otherwise reinforcing
the materials. Wood
that appears
to be in bad condition because of
peeling paint or separated joints
often can be repaired.
3. Uncover and repair covered-up
windows and reinstall windows
where they have been blocked in.
If the window is no longer needed, the glass should be retained
and the back side frosted, screened, or shuttered so that is appears
from the outside to be in use.

4. Replace windows only when they
are missing or beyond repair.
Reconstruction should be based
on physical evidence or old
photographs. Do not use inappropriate materials or finishes that
radically change the sash, depth of
reveal, muntin configuration, the
reflective quality or color of the
glazing, or the appearance of the
frame. Use true divided lights to
replace similar examples and do
not use false muntins in the
replacement.

5. Do not change the number,
location, size, or glazing pattern of
windows by cutting new openings, blocking in windows, or installing replacement sashes that

do not fit the
widow
openings.
6. Improve
thermal efficiency with
weather stripping, storm
windows,
caulking,
interior shades,
and if appropriate, blinds and awnings.
Install interior storm sashes with
airtight gaskets, ventilation holes,
and removable clips to allow
proper maintenance and to avoid
condensation.
Install exterior storm windows that
do not damage or obscure the
windows. Storm window divisions should match those of the
original window. Aluminum
storm sash should be painted or
have a baked-on finish. Avoid
replacing multi-paned sash with
new thermal sash using false
muntins.
7. Use shutters only on windows
that show evidence of their use in
the past. They should be wood
(rather than metal or vinyl) and
should be mounted on hinges.
Shutters should be sized to cover
the window opening when closed.
Avoid shutters on composite or
bay windows.

Entrances and porches are
often the primary focal points of
a historic building and, because
of their decoration and articulation, help define the style of the
structure. Entrances are functional and ceremonial elements
for all buildings. Porches have
traditionally been a social
gathering point as well as a
transition area between the
exterior and interior of the
residence.
The important focal point of an
entrance or porch is the door.
Doors are often a characterdefining feature of the architectural style of a building. Residences may have any of a
variety of door types reflecting
the variety of styles of residential buildings.

1. Inspect masonry, wood, and metal
of porches and entrances for signs
of rust, peeling paint, wood
deterioration, open joints around
frames, deteriorating putty,
inadequate caulking, and improper drainage. Correct any of
these conditions.
2. Repair damaged elements, matching the detail of the existing
original fabric. Reuse hardware and
locks that are original or
important to the historical evolution of the building
3. Replace an entire porch only if it is
too deteriorated to repair or is
completely missing. The new
porch should match the original as
closely as possible.
4. Do not strip entrances and
porches of historic material and
details. Give more importance to
front or side porches than to
utilitarian back porches.

5. Avoid substituting the original
doors with stock doors that do not
fit the openings.
6. Do not remove or radically change
entrances and porches important
in defining the building’s overall
historic character. Avoid adding
“Colonial” decorative elements,
such as broken pediments, columns, and pilasters; installing
decorative iron supports, or
adding a new entrance to the
primary elevation.
7. Do not enclose porches on primary elevations and avoid encloseing porches on secondary elevations in a manner that radically
changes the historic appearance.
8. Paint aluminum storm doors to
match other doors or trim.
9. On residential buildings, provide
any needed barrier-free access
through removable or portable
ramps when possible, rather than
permanent ramps that may alter
features of the historic building.

Roof
One of the most important
elements of a structure, the roof
serves as the “cover” to protect
the building from the elements.
Good roof maintenance is absolutely critical for the roof’s preservation and for the preservation of the rest of the structure.

Cornice
The cornice occurs at the junction between the roof and the
wall. On commercial buildings
it may be a decorated classical
projection or a flat decorative
band within the wall material.
1. Keep the cornice well sealed and
anchored, and maintain the
gutter system and flashing.
2. Repair rather than replace the
cornice. Do not remove elements
such as brackets or blocks which
are part of the original composition without replacing them with
new ones of a like design.
3. Match materials, decorative
details, and profiles of the
existing original cornice design
when making repairs.
4. Do not replace an original
cornice with a new one that
conveys a different period, style,
or theme from that of the
building. If the cornice is
missing, the replacement should
be based on physical or
documented evidence, or
barring, that be compatible with
the original building.

1. Retain elements such as chimneys,
skylights, and light wells that
contribute to the style and character of the building.
2. When replacing a roof, match
original materials as closely as
possible. Avoid, for example,
replacing a standing seam metal
would dramatically alter the
building’s appearance.
3. Slate is a historic roofing material
found in the districts. Before
replacing slate with new slate, or a
substitute material, make sure that
it is the slate that is deteriorating
and not he roof flashing or slate
hangers. Buckingham slate used
on many local structures should
last approximately 175 years or
longer and repairs may be possible instead of wholesale replacement. Rusted fasteners cause slates
to slip and leaks to develop. Rehang slate with new fasterners.
Pennsylvania slate lasts only
approximately 75 years before it
begins to delaminate; at that time it
will need to be replaces. Since
slate is so expensive when replacing an entire roof, in cases of
extreme financial hardship
consider using substitute materials such as artificial slate or
possibly standing seam metal.
4. Keep metal surfaces painted
(except for copper roofs) and use
the appropriate primer for the
particular type of metal roof.
5. Place solar collectors and antennae
on non-character-defining roofs or
roofs of non-historic adjacent
buildings.
6. Do not add new elements such as
vents, skylights, or additional
stories that would be visible on the
primary elevations of the building.

caused by the improper cleaning
such as chipped or pitted brick,
washed-out mortar, rounded
edges of brick, or a residue or
film. Cleaning of masonry
should follow these guidelines.

Masonry
Masonry includes brick, stone,
terra cotta, concrete, stucco, tile,
and mortar. Masonry is used on
cornices, pediments, lintels,
sills, and decorative features, as
well as for wall surfaces. Color,
texture, mortar joint type, and
patterns of the masonry help
define the overall character of a
building. Brick is used for the
construction of building walls,
retaining walls, fencing, and
chimneys.
Masonry Maintenance
1.

Retain masonry features such
as walls, brackets, railings,
cornices, window surrounds,
pediments, steps, and columns
that are important in defining
the overall character of the
building. The size, texture,
color, and pattern of masonry
units, as well as mortar join
size and tooling should be
respected.

2. Monitor the effects of weather
on the condition of mortar and
the masonry units and insure
that improper water drainage
is not causing deterioration.
3. Prevent water from gathering
at the base of a wall by
insuring that the ground slopes
away from the wall or by

1.

Clean unpainted masonry with
the gentlest means possible.
The best method is lowpressure water wash with
detergents and natural bristle
brushes.

2.

Test the cleaner on a small
inconspicuous part of the
building, beginning with the
gentlest method and moving
to harsher treatments only if
necessary. Let the masonry in
the test patch dry thoroughly
and look for surface
deterioration or discoloration.
Older brick may be too soft to
clean and can be damaged by
the pressure of the water.
Building owners applying for
federal rehabilitation tax
credits must conduct test
patches before cleaning
masonry.

3.

Do not use abrasive cleaning
methods such as sandblasting
or excessively high-pressure
water washes. These methods
remove the hard outer shell of
a brick and can cause rapid
deterioration. Sandblasted
masonry buildings cannot
receive federal tax credits.

4.

Use chemical cleaners
cautiously. Do not clean with
chemical methods that damage
masonry and do not leave
chemical cleaners on the
masonry longer than
recommended.

5.

Avoid using water or waterbased chemicals in freezing
conditions.

installing drain tiles and/or
downspout feed away.
4. Prevent rising damp by
applying a damp-proof course
just above the ground level with
slate or other impervious
material. This work
may require the advice of a
historical architect.
5. Do not apply waterproof , waterrepellent, non-historic coatings
in an effort to stop moisture
problems; they often trap
moisture inside the masonry and
cause more problems in freeze/
thaw cycles.
6. Repair leaking roofs, gutters,
and downspouts; secure loose
flashing.
7. Repair cracks, which may
indicate structural settling or
deterioration and allow
moisture penetration.
8. Caulk the joints between
masonry and window frames to
prevent water penetration.

Masonry Cleaning
Clean masonry only when
necessary to halt deterioration or
to remove heavy soiling. Use
knowledgeable contractors and
check their references and
methods. Looks for damage

Masonry Repair:
Repointing
Disintegrating mortar; cracks in
mortar joints, loose bricks, or
damaged plaster work may
signal the need for repair of
masony.
1. Remove deteriorated mortar by
carefully hand raking the joins to
avoid damaging the masonry. Do
not remove mortar with electric
saws or hammers that damage the
surround masonry.
2. Duplicate mortar in stregnth,
composition, color, and texture.
Strength: Do not repoint with
mortar that is stronger than the
original mortar and the brick
itself. Brick expands and contracts

with freezing and heating conditions. When this change occurs,
old mortar moves to relieve the
stress. If only portland cement is
used, the mortar does not flex as
much and the brick can crack,
break, or spall. Do not repoint
with a synthetic caulking
compoud.

This type of work should be
done by skilled craftsmen.
4. Use epoxies for the repair or
broken stone or carved details.
Application of such materials
should be undertaken by skilled
craftsmen. Contact Historic
Staunton Foundation for
technical assistance.

Composition: Mortar of older birck
buildings has a high lime and
sand content. Replacement mortar
should be composed primarily of
lime (one part) and sand (two
parts) with some (no more than
twenty percent of the lime and
cement combined) portland
cement (ASTM C-150 Type 1) for
workability. In newer buildings
the lime content would be
decreased and the portland
cement content increased.

Masonry Painting and
Waterproofing

Appearance: Duplicate old mortar
joints in width and profile. Cut
out old mortar to a depth of one
inch. Repoint to mathc original
joints and retain the orginial joint
width.

Masonry Repair: Other
1. Repair damaged masonry
features if possible, by patching,
piercing in, or consolidating to
match the original instead of
replacing an entire masonry
feature.
2. Repair stucco by removing loose
material and patching with a
new material that is similar in
composition, color, and texture.
3. Patch stone in small areas with a
cement-like material which, like
mortar, should be weaker than
the masonry being repaired and
should be mixed accordingly.

1.
2.

3.

Generally leave unpainted
masonry unpainted.
Remove deteriorated paint to
the next sound layer by hand
scraping. Do not competely
remove paint that is well
adhered, as breaking that bond
could damage the masonry.
If masonry needs repainting,
follow these steps:
Clean with a low-pressure
water wash (garden hose) if
the bulidng is dirty.
Allow masonry to dry for at
least fourteen days before
applying paint.
Prime with an appropriate
masonry primer.
Repaint with an appropriate
masonry paint system recommended by a paint
manufacturer.
Use water-repellent coatings
that breath, but only as a last
resort after water penetration
has not been arrested by
repointed and correcting
drainage problems.

\

The flexibility of wood has
made it the most common
building material throughout
much of America’s building
history. Because it can be easily
shaped by sawing, planning,
carving, and gouging, wood is
used for a broad range of
decorative elements such as
cornices, brackets, shutters,
columns, storefronts, and trim
on windows and doors. Wood
also is used in major elements
such as framing, siding, and
shingles.
Wood Maintenance
The main objective in wood maintance
is to keep it free from water infiltration
and wood-boring pests. Moisture
encourages wood-boring insects so that
these two conditions frequently occur
together.
1. Inspect wood surfaces for signs of
water damage, rot, and pest
infestation.
2. Keep all surfaces primed and
painted in order to prevent water
infiltration. (See the next section
and the Paint section for proper
painting procedures.)

3. Use appropriate pest poisons with
extreme caution and follow product
instructions.
4. Remove vegetation that grows too
close to wood surfaces.
5. Repair leaking roofs, gutters,
downspouts, and flashing and
insure proper ventilation.
6. Maintain proper drainage around
the foundation to prevent standing
water.
7. Recaulk joints where moisture
might penetrate a building:
Remove old caulk and dirt.
Use a high-quality caulk.
Do not caulk under individual
siding boards or window sills.
This action seals the building too
tightly and can lead to moisture
problems within the frame walls
and to failure of paint.

Preparing Wood Surfaces
for Painting
Proper surface preparation is the
most important (and timeconsuming) prerequisite to a
successful paint job. The objecttive is for the surface to be
thoroughly dry, free from loose
dirt or paint, and sanded.

1. Remove damaged or deteriorated
paint to the next sounds layer
using the gentlest means possible
such as hand sanging and hand
scraping. do not completely
remove paint when it is adhered
soundly to the wood.
2. Remove all paint down to the bare
wood only in extreme cases where
the paint has blistered and peeled
or there is excessive paint buildup
or moisture.

3. Do not completely remove paint to
achieve a natural finish.
4. Use electric heat guns on decorative wood features and electric
heat places on flat wood surfaces
when additional paint removal is
required.

5. Use chemical strippers when more
effective removal is required.
Thoroughly neutralize chemicals
after use or new paint will not
adhere. Do not allow wood to be
in contact with chemical stripping
agents for long periods of time; it
may raise the wood grain or
roughen the surface.

6. Do not use potentially destructive
and dangerous paint removal
methods such as a propane or
butane torch, sandblasting, or
waterblasting.
7. Remove dirt with household
detergent and water and allow the
surface to dry completely before
applying paint.

Painting Wood
Most older frame buildings
have been painted with an oilbased paint and so an oil-based
paint should be used when
repainting. Latex paint will not
adhere to chalked oil paint.
Also, it shrinks more during
drying than oil-based paint and can
pull of the old paint. If
latex paint is used, the surface
first should be primed with an oilbased primer. (See the Paint
section for more information.)
Wood Repair
1. Repair rotted or missing sections
rather than replace the entire
element.
Test for rotten wood: To test for
rotten wood, jab a screw driver
into the wetted wood surface at an
angle and pry up a small section.
Sound wood will separate in long
fibrous splinters while decayed
wood, will separate in short
irregular pieces. Alternatively,
insert a screwdriver perpendicular
to the wood. If it penetrates less
than one-eighth inch, the wood is
solid; if it penetrates more than
one-half inch it may have dry rot.
Use epoxies to patch, piece, pr
consolidate parts.
Match existing materials and
details.

Wood Replacement and
Reconstruction
1. Replace wood elements only
when they are rotted beyond
repair.
2. Match the original in material
and design, by substituting
materials that convey the same
visual appearance or by using
surviving material.

3. Base the design on
reconstructed elements on
pictorial or physical evidence
from the actual building rather
than from similar buildings in
the area. Complement the
existing details in size, scale, and
material.

Synthetic Siding
A building’s historic character
is a combination of its design,
age, setting, and materials.
The exterior walls of a
building, because they are so
visible, play a very important
role in defining its historic
appearance. Wood clapboards,
wood shingles, wood boardand-batten, brick, stone,
stucco, or a combination of the
above materials can never have
the same patina, texture, or
light reflective qualities.
These modern materials have
changed over time, but have
included asbestos, asphalt,
vinyl, aluminum, and artificial
stucco. Sidings have been used
to artificially create the
appearance of brick, stone,

shingle, stucco, and wood
surfaces.
1. Avoid applying synthetic
siding. In addition to changing
the appearance of a historic
building, synthetic siding can
make maintenance more
difficult because it covers up
potential problems that can
become more serious. And
siding, once it dents or fades,
needs painting just as
frequently as wood.
Furthermore, state tax credits
cannot be received if artificial
siding is installed.
2. Remove synthetic siding and
restore original building
material, if possible.
3. If a decision is made to use
synthetic siding, it should be
using only on noncontributing
buildings or buildings of lesser
architectural or historic
significance. In these cases,
the siding should match the
size, type, style, and surface
appearance of the original as
closely as possible. Insure that
any moisture, rot, or
infestation problems are
corrected before covering up
these areas with synthetic
materials. Decorative
elements, trim, features, and
special surfaces should be
retained when adding
synthetic siding. Strong
consideration should be given
to retaining the original
materials on the primary
elevations of the building and
using synthetic siding only on
secondary elevations.

A properly painted building
accentuates its character-defining details. Painting is one of
the least expensive ways to
maintain historic fabric and
make a building an attractive
addition to a historic district.
The Staunton ordinance does
not mandate review of paint
colors. However, HSF can help
with the selection of appropriate colors. Many times buildings are painted inappropriate
colors or colors are placed
incorrectly. Some paint
schemes use too many colors,
but more typical is a
monochromatic approach in
which one color is used for the
entire building. On
particularly significant historic
buildings there is the
possibility of conducting paint
research to determine the

original color then recreating
that appearance.
Surface Preparation and
Painting
1. Remove loose and peeling
paint down to the next sound
layer, using the gentlest means
possible: hand scrapping and
hand sanding (wood and
masonry) and wire brushes
(metal). A heat gun can be used
on wood for heavy buildup for
paint. Do not use sandblasting
or high-pressure water wash to
remove paint from masonry, soft
metal, or wood. Take precautions
when removing older paint layers
since they many contain lead.
2. Insure that all surfaces are
free of dirt, grease, and grime
before painting.
3. Prime surfaces if bared wood is
exposed or if changing types of
paints, such as from oil-based to
latex.

4. Do not apply latex paint
directly over oil-based paint as it
may not bond properly and can
pull off the old oil-based paint.
5. Use a high- quality paint and
follow manufacturer’s specifications for preparations and
applications.

Paint Color Selections and
Placement
1. Choose colors that blend with
and complement the overall
color schemes on the street. Do
not use bright and obtrusive
colors.
2. Avoid painting masonry that
is unpainted.
3. The numbers of colors should
be limited. Doors and shutters
can be painted a different color
than the walls and trim.
Individual details such as
brackets should not be painted
with an additional accent color.

4. Color palettes for residential
buildings can differ according
to the particular architectural
style:

Early Vernacular & Federal
Walls are pale colors such as
white, off white, beige, or gray
with a lighter trim or white,
buff, or pale yellow. Doors are
either black or natural.

Greek Rival
Walls and trim are usually
white with deep bright green
trim or yellow walls with white
trim and green shutters and
doors.

Italianate
Walls are natural earth and
stone colors with trim in a
contrasting shade of the basic
color.

Queen Anne
Deep, rich colors such as
greens, rusts, reds, and
browns can be used on the
exterior trim and walls of
late- Victorian-era houses.
Keep in mind that some
darker colors may chalk and
face quicker than lighter
colors. The objective is to
respect the many textures of
these highly ornate
structures. Shingles can be
painted a color different from
the siding on the same
building. It is best to treat
similar elements with the
same color to achieve a
unified, rather than overly
busy and disjointed,
appearance.

Folk-Victorian & American
Foursquare
These buildings are generally
very simple designs with
plain detailing. One color
should be used for the trim
and contrasting color for the
walls.

Bungalows
Natural earth tones and
stains of tans, greens, and
grays are most appropriate
for this style.

Colonial Revival
Softer colors should be used
on these buildings and the
trim is usually painted white
or ivory since the style is a
return to classical motifs.
Walls are white, yellow, or
tan. Shutters are green,
black, or dark blue.

PLANNING A NEW CONSTRUCTION PROJECT
The following guidelines offer general recommendations on the design for all new
buildings in Staunton’s Historic Districts. The intent of these guidelines is not to be
overly specific or to dictate certain designs to owners and designers. Nor is the intent
to encourage copying or mimicking of particular historic styles. These guidelines are
intended to provide a general design framework for new construction. Good designers can take these clues and have the freedom to design appropriate, new
architecture for Staunton’s Districts. These criteria are all important when
considering whether proposed new buildings are appropriate and compatible;
however, the degree of importance of each criterion varies within each areas as
conditions vary. For instance, setback and spacing between buildings may be more
important than roof forms or materials since there is more variety of the last two
criteria on most streets. Not all criteria need to be met in every example of new
construction.
Building Types Within the
Historic Districts
When designing new building in
the historic districts one needs
to recognize that while there is
an overall distinctive district
character, these is nevertheless,
a great variety of historic
building types, styles, and
scales throughout the districts.
Likewise, there are several
types of new construction that
might be constructed within the
districts. The design
parameters of these new buildings will differ depending on the
following types:

Infill
Residential infill buildings are
new dwellings that constructed
on the occasional vacant lot
within a block of existing
historic houses. Setback,
spacing, and general massing of
the new dwelling are the most
important criteria that should
relate to the existing historic
structures.

Neighborhood Transitional
Neighborhood Transitional
buildings are located on sites
adjoining both commercial and
residential areas. The design of
these buildings should attempt
to relate to the character of the
adjacent neighborhood as well
as to the commercial core.
While these buildings may be
larger in scale than residential
structures, their materials, roof

forms, and massing should
relate to residential forms.

Institutional
Churches, schools, and other
civic buildings are all structures
that represent a unique aspect
of community life and
frequently have special
requirements that relate to
their distinct uses. For these
reasons, these buildings usually
are freestanding and their scale
and architectural arrangements
may be of a different nature
than their residential and
historic neighbors. However,
their materials should blend
with the character of the
district.

Setback
For these guidelines, setback is
defined generally as the area
between the street and the wall
of the building. In the zoning
code, it refers to the distance
between the property line and
the wall of the building.
1. Keep residential setbacks within
20 percent of the setbacks of the
majority of neighboring
dwellings.
2. For governmental or institutional
buildings, either reinforce the
street wall through a minimal
setback, or use a deep setback
within a landscaped area to
emphasize the civic function.
3. At transition sites between two
distinctive areas of setback, for
instance between new
commercial and historic
residential, consider creating a
more uniform spacing that
relates to the setback of the
historic buildings.

Spacing Between Buildings
Spacing between buildings
depends on the size of the lot,
the size of the building, and sideyard setback requirements.
Consistent spacing between a
row of buildings helps to
establish an overall rhythm
along a street.
1. Maintain existing consistency of
spacing in the area. New
residences should be spaced
within 20 percent of the average
spacing between houses on that
block.

2. In areas that do not have
consistent spacing, consider
limiting or creating a more
uniform spacing in order to
establish an overall rhythm.

Complexity of Form
A building’s form, or shape, can
be simple (a box) or complex (a
combination of many boxes or
projections and indentations).
The level of complexity usually
relates directly to the style or
type of building. In residential
areas, use forms that relate to
the majority of surrounding
residences.

Directional Expression
This guideline addresses the
relationship between height and
width on the front elevation of a
building mass. A building is
horizontal, vertical, or square in
its proportions. Residential
building orientation often
relates to ear and style. Designs
from the early nineteenth century (Federal and Greek Revival)
and early twentieth century
(Colonial Revival) often have
horizontal expression, except for
the town-house from which is
more vertical. From the Victorian
era after the Civil War through
the turn of the century, domestic
architecture is usually two or twoand-one-half stories with a more
vertical expressions.
1. Respect the directional expression
of the majority of surrounding
buildings.

Height and Width
The size of a new building can
either contribute to or be in
conflict with a historic area.
Height and width create scale,
or the relationship between the
size of a building and the size of
a person. Scale also can be
defined as the relationship of
the size of a building to
neighboring buildings and of a
building to its site.
The design features of a building
can reinforce a human scale or
can create a monumental scale.
In terms of scale, most buildings
in the historic districts relate to
the human scale and are not
monumental.
Houses in the historic districts
for the most part range from one
to three stories with the
majority being two stories.

Most historic residential
buildings range in width from 25
to 40 feet.
1. Attempt to keep the height and
width of new buildings within 130
percent of the prevailing height
and width in the surrounding area.
2. In commercial areas at street
front, the height should be within
130 percent of the prevailing
average of the block. Additional
stories should be stepped back so
that the additional height is not
visible from the street.
3. Reinforce the human scale of the
historic districts by including
elements such as porches,
entrances, storefronts, and
decorative features depending on
the character of the particular
subarea.

3. Rooftop Screening
If roof-mounted mechanical
equipment is used, it should be
screened from public view on all
sides. The screening material
and design should be consistent
with the design, textures,
materials, and colors of the
building. The screening should
not appear as an afterthought or
addition to the building.

Openings: Doors &Windows
1. The rhythm, patterns, and ratio
of solids (walls) and voids
(windows and doors) of new
buildings should related to and
be compatible with adjacent
facades.

Massing and Building Footprint
New construction in residential
subareas should relate in footprint and massing to the majority of surrounding historic
dwellings.
Roof
Roof design, materials, textures,
and orientation should be
consistent with the existing
structures in the historic
districts. Common forms
include hipped roofs, gable roofs,
cross gabbles, and gambrel roofs
as well as combinations of the
above.
1. Roof Forms and Pitches
In general, the roof pitch of an
older dwelling is steeper than a
new tract house. This factor is
more important that

the type of roof in most
neighborhoods. Shallow pitched
roofs and flat roofs generally are
inappropriate in historic
residential areas.
2. Roof Materials
Common roof materials in the
historic districts include metal,
slate, and asphalt shingles.
For new construction in the
historic districts use traditional
roofing materials such as metal
or slate.
Avoid using thick wood cedar
shakes if using wood shingles;
instead use more historically
appropriate wood shingles
which are thinner and have a
smoother finish.
If using asphalt shingles, do
not use light colors. Consider
using darker textured shingles
that resemble slate or wood
shingles.

2. The size and proportion (ratio of
width to height) of window and
door openings of primary
facades should be similar to and
compatible with those on
surrounding facades. The
proportions of windows of most
of Staunton’s historic buildings
are more vertical than
horizontal.
3. Traditionally designed openings
generally are recessed on
masonry buildings and have a
raised surround on frame

buildings. New construction should
follow these methods in the historic
districts as opposed to designing
openings that are flush with the rest
of the wall.
4. Many entrances of Staunton’s
historic buildings have special
features such as transoms, sidelights, and decorative elements
framing the openings. Consideration should be given to incorporating such elements in new
construction.
5. Darkly tinted or mirrored glass is
not an appropriate material for
windows in new buildings within the
historic districts.
6. If small paned windows are used in
a new construction projection, they
should have true divided lights and
not use clip-in muntin bars.

Porches
Most of Staunton’s historic houses
have some type of porch. There is
much variety in the size, location,
and type of porches and this variety
relates to the different residential
architectural styles. Since this
feature is such a prominent part of
the residential areas of the
districts, strong, consideration
should be given to including a porch
or similar form in the design of any
new residence in these subareas.

Foundation
The foundation forms the base of a
building. On many buildings it is
indistinguishable from the walls of
the buildings. On others it is a
different material or texture or is
raised well above ground level.

Solid masonry foundations are
common for residential buildings.
Masonry piers, most often of brick,
support many porches.
1. Distinguish the foundation from
the rest of the structure through the
use of different materials, patterns,
or textures.
2. Respect the height, contrast of
materials, and textures of foundations on surrounding historic
buildings.

Materials and Textures
1. The selection of materials and
textures for a new building should
be compatible with a complement
neighboring buildings. In order to
strengthen the traditional image
of the residential areas of the
historic districts, brick and wood
siding are the most appropriate
materials for new buildings.
2. On large-scale, multi-lot buildings,
primary facades should be divided
into different bays and planes to
relate to existing neighboring
buildings. Varying materials,
shades and textures also should be
considered.

3. Synthetic sidings, including vinyl.
aluminum, and synthetic stuccolike finishes, are not historic
cladding materials in the historic
districts and their use should be
avoided.

Color
1. The selection and use of colors for a
new building should be coordinated
and compatible with adjacent
buildings. In Staunton’s historic
districts various traditional shades
of brick red, white, yellow, tan,
green, or gray are appropriate.
2. For more information on colors
traditionally used on historic
structures and the placement of
color on a building see the
guidelines for residential
rehabilitation.

Architectural Details and
Decorative Features
The details and decoration of
Staunton’s historic buildings vary
tremendously with the different
styles, periods, and types. Such
details include cornices, roof
overhang, chimneys, lintels, sills,
brackets, brick patterns, shutters,
entrance decoration, and porch
elements. The important factor to
recognize is that many of the older
buildings in the districts have
decoration and noticeable details.
It is a challenge to create new
designs that use historic details
successfully. One extreme is to
simply copy the complete design of
a historic building and the other is
to “paste on” historic details on a
modern unadorned design. Neither
solution is appropriate for

designing architecture that relates
to its historic context and yet still
reads as a contemporary building.
More successful new buildings take
their clues from historic images and
reintroduce and reinterpret designs
of traditional decorative elements.

Guidelines for
Additions
An exterior addition to a historic
building may radically alter its
appearance. Before an addition is
planned, every effort should be
made to accommodate the new
use within the interior of the
existing building. When an
addition is necessary, it should be
designed and constructed in a
manner that will not detract from
the character-defining features of
the historic building.

Function
Attempt to accommodate needed
functions within the existing
structure without building an
addition.
Size
Limit the size of the addition so
that it does not visually overpower the existing building.
Location
Attempt to locate the addition
on rear or side elevations that
are not visible from the street. If
additional floors are constructed

on top of a building, set the
additional back from the main
façade so that its visual impact
is minimized. If the addition is
located on a primary elevation
facing the street or if a rear
addition faces a street, parking
area, or an important
pedestrian route, the facade of
the addition should be treated
under the new construction
guidelines.
Design
New additions should not
destroy historic materials that
characterize the property. The

new work should be differentiated from the old and should be
compatible with the massing,
size, scale, and architectural
features to protect the historic
integrity of the property and its
environment.
Replication of Style
A new addition should not be an
exact copy of the design of the
existing historic building. If the
new addition appears to be a
part of the existing building, the
integrity of the original historic

design is compromised and the
viewer is confused over what is
historic and what is new. The
design of new additions can be
compatible with and respectful
of existing buildings without
being a mimicry of their original
design.
Materials and Features
Use materials, windows, doors,
architectural detailing, roofs,
and colors which are compatible
with historic buildings in the
districts.

Attachment to Existing
Buildings
Wherever possible, new
additions or alterations to
existing buildings and
structures should be done in
such a manner that, if such
additions or alterations were to
be removed in the future, the
essential form and integrity of
the original building or
structure would be unimpaired.
Therefore, the new design
should not use the same wall
plane, roof line, or cornice line of
the existing structure.

ADDITION. A new part such as a
wing, ell, or porch added to an
existing building or structure.
ALLIGATORING. (slang) A
condition of paint that occurs when
the layers crack in a pattern that
resembles the skin of an alligator.
ALTERATION. A visible change to
the exterior of a building or
structure.
BALUSTRADE. A railing or parapet
supported by a row of short pillars
or balusters.

CERTIFICATE OF APPROPRIATENESS. Certification from the local
Historic Preservation Commission
once a project has passed design
review.
CLASSICAL. Pertaining to the
architecture of Greece and Rome, or
to the styles inspired by this
architecture.
CLIPPED GABLE ROOF. A roof type
in which the gable ends are cut back
at the peaks and a small roof section
is added to create an abbreviated
hipped form.

BARGEBOARD. The decorative
board along the roof edge of a gable
concealing the rafters.

COBRA-HEAD LIGHT FIXTURE. A
commonly used street light fixture
in which the luminaire is suspended
from a simple, curved metal arm.

BAY. A part of a structure defined by
vertical divisions such as adjacent
columns or piers.

COLUMN. A vertical support,
usually support a member above.

BAY WINDOWS. Fenestration
projecting from an exterior wall
surface and often forming a recess
in the interior space.

COMPLEX ROOF. A roof that is a
combination of hipped and gable
forms and may contain turrets or
towers. The majority of these occur
on Queen Anne style houses.

BOLLARD. A freestanding post to
obstruct or direct traffic.
BRACKET. A wooden or stone
decorative support beneath a
projecting floor, window, or cornice.
BROKEN PEDIMENT. A pediment
where the sloping sides do not meet
at the apex but instead return,
creating an opening that sometimes
contains an ornamental vase or
similar form on a pedestal.
CAPITAL. The upper portion of a
column or pilaster.

CORNICE. The upper, projecting
part of a classical entablature or a
decorative treatment of the eaves of
a roof.
CRESTING. A decorative ridge for a
roof, usually constructed of
ornamental metal.
DENTILS. A series of small blocks
forming a molding in a entablature,
often used on cornices.
DORMER. A small window with its
own roof projecting from a sloping
roof.
DOUBLE-HUNG SASH. A type of
window with lights (or windowpanes) on both upper and lower
sashes, which move up and down in
vertical grooves one in front of the
other.
DOWNSPOUT. A pipr for directing
rain water from the roof to the
ground.
EAVE. The edge of the roof that
extends past the walls.

CONVERSION. The adaptation of a
building or structure to a new use
that may or may not result in the
preservation of significant
architectural forms and features of
the building or structure.

FAÇADE. The front face or elevation
of a building.

COPING. The top course of a wall
which covers and protects the wall
from the effects of weather.

FENERSTRATION. The arrangement of the openings of a building.

CORBELING. Courses of masonry
that project out in a series of steps
from the wall.

FANLIGHT. A semicircular window
with radiating muntins, located
above a door.

FINIAL. An ornament at the top of
a gable or spire.
FLASHING. Pieces of metal used
for waterproofing roof joints.

FOOTPRINT. The outline of the
building on a site plan; the area of
ground a building takes up.
FRIEZE. A horizontal band,
sometimes decorated with sculpture
relief, located immediately below
the cornice.
GABLE ROOF. A pitched roof in the
shape of a triangle.
GAMBREL ROOF. A roof in which
the angle of pitch changes part way
between the ridge and eaves.
GLAZING. Another terms for glass
or other transparent material used
in windows.
HALF-TIMBERING. A framework
of heavy timbers in which the
interstices are filled in with plaster
or brick.
HIPPED ROOF. A roof with slopes
on all four sides. They are more
common on older houses than on
those built after 1940.
HISTORIC DISTRICT. Either a
National Register district, which is a
federal designation, or a local
historic district, which is subject to
local design review. In Staunton, the
boundaries of the local district are
the same as the National Register
districts.
HOOD MOLD. Drip or label
molding over a door or window.
INFILL BUILDING. A new structure
built in a block or row or existing
buildings.
LATH. Narrowly spaced strips of
wood upon which plaster is spread.
Lath in modern construction is
metal mesh.

LEADED GLASS. Glass set in pieces
of lead.
LIGHT. A section of window; the
glass or pane.
LINTEL. A horizontal beam overran
opening carrying the weight of the
wall.
MASSING. The relationship in size
of the parts of a building; the sum of
how the parts of a building are
arranged.
MODILION. A block or bracket in
the cornice of the classical
entablature.
MOLDING. Horizontal bands
having either rectangular or curved
profiles, or both, used for transition
or decorative relief.
MUNTIN. A glazing bar that
separates panes of glass.
OVERLAY ZONING DISTRICT. A
set of legal regulations that are
imposed on properties in a
particular area or district that are
additional requirements to the
existing zoning regulations in effect
for those properties.
PARAPET. A lot wall that rises
about a roof line, terrace, or porch
and may be decorated.
PALLADIAN WINDOW. A
neoclassical style window that is
divided into three lights. The
middle light is larger than the other
two and usually is arched.
PARGING (or PARGET. Plaster or
similar mixture used to coat walls or
chimneys.

PATINA. The appearance of a
material’s surface that has aged and
weathered. It often refers to the
green film that forms on copper and
bronze.
PEDIMENT. The triangular gable
end of a roof, especially as seen in
classical architecture such as Greek
temples.
PIER. An upright structure of
masonry serving as a principle
support.
PILASTER. A pier attached to a wall
with a shallow depth and sometimes
treated as a classical column with a
base, shaft, and capital.
PITCH. The degree of slope of a
roof.
PORTICO. An entrance porch often
supported by columns and
sometimes topped by a pedimented
roof; can be open or partially
enclose.
PRESERVATION. The sustaining of
the existing form, integrity, and
material of a building or structure
and the existing form and vegetation
of a site.
QUOINS. The corner stones of a
building that are either a different
size, texture, or conspicuously
jointed for emphasis.
REHABILITATION. Returning a
property to a state of utility through
repair or alteration which makes
possible an efficient contemporary
use while preserving those portions
or features that are significant to its
historical, architectural, and cultural
values.

REMODEL. To alter a structure in a
way that may or may not be sensitive
to the preservation of its significant
architectural forms and features.
RENOVATION. See REHABILITATION
RESTORATION. Accurately
recovering the form and details of a
property and its setting as it
appeared at a particular period of
time, by removing later work and/or
replacing missing earlier work.
RETROFIT. To furnish a building
with new parts or equipment not
available at the time of original
construction.
REPOINT. To remove old mortar
from courses of masonry and replace
it with new mortar.
REVEAL. The depth of wall thickness
between its outer face and a window
or door set in an opening.
RISING DAMP. A condition in which
moisture from the ground rises into
the walls of a building.
SASH. The movable parts of a
window holding the glass.
SCALE. 1. The relationship between
the size of a building and the size of a
person; 2. The relationship of the size
of a building to neighboring buildings
and of the building to its site.
SETBACK. 1. The area between the
street and the wall of the building; 2.
In zoning, generally, the distance
between any building and the
property line, street right of way, or
other feature.
SIDELIGHTS. Narrow windows
flanking a door.

SILL. The horizontal water-shedding
member at the bottom of a door or
window.
SOFFIT. The finished underside of
an overhead spanning member.
SPALLING. A condition in which
pieces of masonry split off from the
surface, usually caused by weather.
SPIRE. A tall tower that tapers to a
point and is found frequently on
churches.
STABILIZATION. The reestablishment of a weather-resistant enclosure
and the structural stability of an
unsafe or deteriorated property while
maintaining the essential form as it
currently exists.
STANDING SEAM METAL ROOFS.
A roof where long and narrow pieces
of metal are joined with raised seams.
STILE. A vertical framing member of
a paneled door.
STRING COURSE. A projecting
horizontal band of masonry set in the
exterior wall of a building.
SYNTHETIC SIDING. Any siding
made of vinyl, aluminum, or other
metallic material to resemble a
variety of authentic wood siding
types.
TRANSOM. A small window above
the door.
TURRET. A small tower, usually
corbelled, at the corner of a building
and extending above it.
VERGEBOARD. See BARGEBOARD
VERNACULAR. Indigenous
architecture that generally is not
designed by an architect and may be
characteristic of a particular area.

Many of Staunton’s simpler buildings
that were constructed in the late
nineteenth century and early
twentieth century are considered
vernacular because they do not
exhibit enough characteristics to
relate to a particular to a particular
architectural style.

